The visual space of Aggelika Korovessi’s sonic  words

Aggelika Korovessi has familiarised herself with the possibilities offered by digital techno-logy and has studied structural linguistics in depth. 

Not accidentally, she has become involved with two fundamental and relatively new disciplines of modern communication that carry, create and interpret human knowledge. 

On one hand, spoken language introduces images derived from experience that shape the codes of communication and eases remoteness between people. 

On the other hand, the structure of digital technology formation is visual and every visual formation is poetic. When spoken language is input into and processed on a computer monitor, it forms poetic digital images also 

known as waveforms.

Waveforms are analysed and synthesised from mathematical formulas that do not appear on screen, and which thus are dynamic elements that could perhaps be used by modern psychics. 

The aesthetic value of digital waveforms is indisputable and the more we look at them in artistic terms, the more we realise the possibilities of developing them in the third dimension, something that would be of interest to Op Art (Optical Art) artists, as it would open up a new research field dealing with the expansion of space by visual means.
These days, Aggelika Korovessi does not need to create art that is dedicated to the power and perfection of machines, as was done by the futurists. Nor does she need to embed modern techno-logical elements in her work, as was done by artistic movements in the 1960’s. On the contrary, she has conceived and develop-ed a unique visual-sculptural vocabulary using digital sounds, which has shattered the establish-ed aesthetics of traditional sculpture. In the future, perhaps she will proceed to present compositions of coincidental digital music without being a musician and direct a mostly coincidental digital waveform film without 

being a director. 

By looking at her work, one could ask oneself “what is it that Korovessi does that a machine cannot do ?”  By reaching deep into the basics of language the artist realised that digital analysis of the sounds of words may explain how names were given to objects. Every word that relates to an object, a concept or a feeling is made of phonemes that are spoken at differential intensities. 

The sonic intensity of a word relates to the intensities in the shape and structure of objects or with the content  of the meanings, phenomena or feelings they describe. Korovessi has realised that the depth of human intellect is relevant to the level  of usage and knowledge of a language “ the limits of my language define the limits of my world ” (Vitkenstein) and has thus tried to create sonic sculptures to prove that art does not only involve artistic confession and experimentation, but also research and application.

Without disrupting the poeticism in her sonic sculptures, the artist combines contemporary language with sensitivity.

Sound is given –for the first time in (Greek) art – the same importance as sculpture and the fluidity of words identifies with the fluidity of sculptural form. Her result after numerous observations is a novelty of great importance, as it is based on scientifically valid methods. 

It is not accidental that in every waveform she identifies the quality and the variety of human nature that give existence its uniqueness. Ferdinard de Saussure used to parallel language with a musical symphony and speech with different live versions of the symphony from different orchestras. The orchestras would each time execute the same piece of music in a different way. 

Each sonic sculpture is an intellectual action of the artist, who tries to describe the scientific interpretation of the world linguistic commu-nication codes in artistic terms. Although it might seem like a closed research circuit like the scientific fields of linguistics or intellectual technology, the result remains open to an international multilingual audience. 

If one can identify a variety of meanings in Korovessi’s sonic sculptures, it is not only due to the rational structure of thought, but also to the psycho-physical state of the speaker, which contributes to the final image. It is a known fact that vocalisation of language, termed a “phonation”, even when done by the same person using the same vocal actions to say a word (i.e. the same vocalisation machinery), is dependent on the psycho-physical state of the individual, thus adding further variability. 

Aggelika Korovessi’s system is thus a combination of psychological state with rational interpretation which revitalises sculptural tradition with harmonious compositions in the intelle-ctual context of 21st century technology. 
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